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Material Conditions​ presents a tactile exploration of making through vast physicalities. The work's 

connective tissue lies in hand-crafted, sculpture-heavy objects conceived of time-consuming and 

labor-intensive approaches.  

Michael Assiff’s field studies lead him through increasingly developed habitats. ​Weeds (Windmill 

Wings 2067-60)​, ​Weeds (Golden Straw 2152-50)​, and ​Weeds (White Heron OC-57)​ are archives of 

this research. The works depict recreations of mini ecologies, including local weeds and invasive 

insects. In order to realize delicate organic forms, Assiff has developed a technique of piping plastic 

and paint through customized cake decorating tips. The work’s soft, monochromatic color palettes 

are mined from examples of popular interior design choices. The commodified color and wild 

weeds are fused excavations, blending ecosystems of human and non-human development. 

Brandon Ndife’s sculptural transformations unite found and hand-made objects with unreadable 

earthy growths. ​No News (Good News)​, includes AquaResin, cast foam, earth pigment, enamel, 

corn husk, porcelain and aluminum—Ndife’s vast lexicon of materials presents an intuitive 

composition of man-made and organic elements. This synthesis of synthetic and natural, highlights 

our precarious notions of preservation and the rate at which we can control decay.  

Fin Simonetti’s sculptural forms consider measures of control and desires for security. ​Keeper 3​, 

Simonetti’s meticulously hand-crafted stained glass architecture, examines protection and 

vulnerability, and demonstrates fragility. The spectacularly translucent, surreal dog house cathedral 

is too fragile for a pet and too small for worship.  

In a series of three wall works, sun bleached barbershop posters compose a wallpaper backdrop. A 

metal frame is soderded over an index of men’s haircuts, and filled with irregular shapes of stained 

glass. These posters take on a somber, emotive quality. Each ‘window’ into the work creates a 

varying filter of opacity and color, that the men’s portraits are visible through. Beneath the glass 
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these model’s heads are oriented down or away, and sometimes to the back. In opposition to their 

initial public function, under the artist’s recontextualization, these images seem to convey private or 

intimate moments. 

Woody De Othello infuses his everyday subjects with a psychological charge.​ Wasting Time 

playfully outfits a freestanding ceramic wastebasket with a wilted watch.​ Falling Out ​reimagines a 

clock with its numbers succumbing to gravity, and spilling out from the bottom of its face, onto the 

wall below. The two domestic artifacts acutely illustrate our notion of time. De Othello’s repeated 

creation (the artist’s own labor hours), conceptual depiction and spatial occupation of a 

nonfunctional object whose value is determined by its precise function, reinforces nihilistic 

attachments to timekeeping. The concept of time is present in the objects but the measure of it, 

suspended. 

Trisha Baga’s expressive, frenetic works loosely fossilize everyday objects. Her hand’s visible, 

textural presence exudes potential energy. Baga’s explorations through time-based video and 

performative work are projected into her 1:1 scale static sculptures. These movements through clay 

are an archive of her body’s motion, and reinforce the gesture of what would be activating or 

playing the three ​Untitled​ ceramic instruments. Like sculpture, music comes into being through 

repeated motion.  

Ivana Bašić brings to life wax, bronze, breath, blown glass, oil paint, stainless steel, torque and 

pressure. The artist coaxes her subjects into being, directing the materials slowly over time.​ I too 

had thousands of blinking cilia, while my belly, new and made for the ground was being reborn | 

Position III, #3​, ​Breath seeps through her tightly closed mouth | Position II, Swelling #1​, and ​Breath 

seeps through her tightly closed mouth | Position II: Swelling #2​ exist within a greater fictional 

narrative of biomorphic forms that convey sublime otherworldly mise-en-scène. Bašić’s sensibilities 

connect to the greater universe’s cycle of life, tapping into primal and far-future imaginations. 

Hannah Levy’s welding process is intuitive and spontaneous. The artist engages with the natural 

characteristics of nickel-plated steel and silicone to infuse physical tension into the work. The 

perceptual weight of Levy’s asparagus-organism is supported by a sharp claw attached to the wall. 

Levy’s objects display careful, symbiotic opposition to activate form. In Levy’s freestanding​ Untitled 

work, the nickel-plated steel frame presses firmly against its poly skin shell. Simultaneously the 

silicone wraps itself around the metal skeleton. The contrast of soft, fleshy silicone stretched to its 
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limits by polished metal feels visceral in relation to the viewer’s physical body. The stark textural 

shift of materials, elicits the unnerving anticipation of discomfort, even puncture.  

Sensorial works offer a committed anthesis to our increasingly virtual lives. Tensions between hard 

and soft, natural and synthetic, minimal and baroque, transform raw materials into sculptural 

transubstantiation. Currently, we are all assessing the fabric of our futures and universally 

undergoing massive cultural and material restructuring. The  examinations present in​ Material 

Conditions​ provide a space for reflection and material recalibrations.  

 

Michael Assiff (b. 1983, St. Petersburg, Florida) currently lives and works in Queens, NY. He 

received his BFA at Rhode Island School of Design in 2008. He has participated in shows at 

Valentin, Arsenal Contemporary, Galeria Mascota, Jack Hanley, Salon 94, M+B, Ashes/Ashes and 

Martos Gallery. He has participated in projects with Del Vaz at Balice Hertling, Room East/P!, 

Tarwuk at Essex Flowers, Korakrit Arunanondchai at 032c. Assiff's work has been written about in 

Artforum, Mouse Magazine, Flash Art and dis magazine. He is currently represented by Galerie 

Chez Valentin in Paris and has work in the collection of the Museum of Contemporary Art of 

Haute-Vienne. Upcoming shows include a solo presentation at Ashes/Ashes, inaugural show at 

Katia Rosenthal Gallery, and an offsite group show in Fall River, Mass curated by Harry Gould 

Harvey IV. 

Trisha Baga lives and works in New York. Recent solo exhibitions include the eye, the eye and the 

ear, Pirelli HangarBicocca, Milan (2020); Mollusca & The Pelvic Floor, Greene Naftali, New York 

(2018); Biologue, Gallery TPW, Toronto (2018); Trisha Baga: CCC, Carpenter Center for the Visual 

Arts, Harvard University, Cambridge, Massachusetts (2017); Biologue, 356 Mission, Los Angeles; 

Orlando, Greene Naftali, New York (2015); Zabludowicz Collection, London (2014); FREE 

INTERNET, Gio Marconi, Milan (2014); Gravity, Peep-Hole, Milan (2013); Florida, Société, Berlin 

(2013); Plymouth Rock 2, Whitney Museum of American Art, New York (2012); and The Biggest 

Circle, Greene Naftali, New York (2012). Her work is in the collection of the Aïshti Foundation, 

Beirut; Astrup Fearnley Museet, Oslo; Hessel Museum of Art, Annandale-on-Hudson, New York; 

Julia Stoschek Collection, Düsseldorf; Moderna Museet, Stockholm; Museo di Arte Moderna e 

Contemporanea di Trento e Rovereto, Rovereto; Museum Ludwig, Cologne; Museum MMK für 

Moderne Kunst, Frankfurt; Whitney Museum of American Art, New York; and Zabludowicz 

Collection, London; among others.  
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Ivana Bašić (b. 1986) is a Serbian artist based in New York. Recent shows include KUMU Museum, 

Tallinn; Whitney Museum, New York; Marlborough Contemporary, New York; 6th Athens Biennial, 

Athens; Hessel Museum of Art, New York; 57th Belgrade Biennial, Belgrade; CRASH Test curated 

by Nicolas Bourriaud at the MOCO, Montpellier; Künstlerhaus Halle für Kunst & Medien, Gratz; 

Andrea Rosen Gallery, New York; NRW-Forum Museum, Düsseldorf; Kunstverein Freiburg, Freiburg 

among others. Her work has been featured in publications such as: ArtForum, FlashArt, CURA, 

Frieze, Los Angeles Contemporary Art Review, Foundations, Huffington Post, San Francisco Art 

Quarterly, Brooklyn Rail, Wall Street International Magazine. Her works are in the permanent 

collection of the Whitney Museum, New York. 

Hannah Levy (b. 1991, New York, NY) lives and works in New York, NY. She received her MFA from 

Meisterschüler title, Städelschule in 2015 and BFA from Cornell University in 2013. Recent solo 

exhibitions include Hannah Levy: Pendulous Picnic at Casey Kaplan, New York (2020); Bone-In at 

Jeffrey Stark, New York, NY (2019); Panic Hardware at Mother’s Tankstation, Dublin, Ireland (2018); 

Swamp Salad at CLEARING, New York, NY (2018). Recent group exhibitions include The new 

frontiers of the contemporary at Fondazione Coppola, Vicenza, Italy (2019); Moving Images: Video 

works from the Louisiana Collection at Louisiana Museum of Modern Art (2019); Wege zur Welt – 

Hildebrand Collection at G2 Kunsthalle, Leipzig (2019). Her work has been featured in publications 

such as Art Agenda, The New York Times, Mousse, and Elephant. Her work is in the collection of 

Louisiana Museum of Modern Art, Humlebæk, Denmark; National Gallery of Victoria, Melbourne; 

Philara Foundation, Dusseldorf; G2 Kunsthalle, Leipzig, and M. Wood Museum, Beijing. 

Brandon Ndife (b. 1991, Hammond, IN) lives and works in Jersey City, NY. He received his MFA 

from Bard College in 2020 and BFA from the Cooper Union in 2013. Recent solo exhibitions include 

MY ZONE at Bureau, New York, NY (2020); Minor twin worlds, Brandon Ndife & Diane Severin 

Nguyen at Bureau, New York, NY (2019); Ties that Bind at Shoot the Lobster, New York, NY (2018), 

and Just Passin’ Thru at Interstate Projects, Brooklyn, NY (2016). Recent group exhibitions include 

It Remains An Open Horizon, co-curated by Marina Caron at LC QUEISSER, Tbilisi, Georgia (2020); 

Until tomorrow: Ten Years of Bureau at Bureau, New York, NY (2020), and Fixing the “not... but”, 

curated by Marina Caron at LC QUEISSER, Tbilisi, Georgia (2019). His work has been featured in 

Artnet, The New Yorker, The Brooklyn Rail, Hyperallergic, Flash Art, and The New York Times.  

Woody De Othello (b. 1991 Miami, FL) completed his MFA at the California College of Arts in San 

Francisco in 2017. He received his BFA from Florida Atlantic University with a concentration in 

Ceramics. In 2020, he completed a residency at the John Michael Kohler Arts Center in Sheboygan, 
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WI. Othello has exhibited widely in group exhibitions, including FRONT International: Cleveland 

Triennial (2018), the 33rd Ljubljana Biennial in Slovenia (2019), and “Sleight of Hand” at the Center 

for Craft in Asheville, NC (2020). In 2018, Othello’s work was commissioned by the San Francisco 

Arts Commission to be permanently installed at The San Francisco International Terminal. Othello 

opened his first solo museum show at the San Jose Museum of Art in November 2019. He is 

represented by Jessica Silverman in San Francisco and KARMA in New York. Othello lives and 

works in Oakland, CA.  

Fin Simonetti (b. 1985, Vancouver, British Columbia) is a Canadian artist and musician based in 

New York. Selected solo exhibitions include Head Gusset at Cooper Cole, Toronto (2019); Pledge 

at Company Gallery, New York (2019); Pastoral Emergency at SIGNAL, Brooklyn (2018); 

LIFEMORTS at InterstateProjects, Brooklyn (2017); and IS PATH WARM? at Good Weather, 

Arkansas(2017). Selected group exhibitions include Harvest at Slash Art, San Francisco curated by 

Bob Linder (2020); Dog Days at CLEARING, Brooklyn (2019); Cerrajeria, Lock UpInternational, 

Mexico City (2018); Paperweights, Fisher Parrish, Brooklyn (2017); and Industry Woman, MoMA 

PS1, Long Island City(2016), among others. Recent projects include a book with Rita Ackermann 

published by Innen/Nieves, and her debut album ICE PIX on Hausu Mountain, 2017. 
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